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before God. For Bulstrode shrank from a direct lie
with an intensity disproportionate to the number of
his direct misdeeds. But many of those misdeeds
were like the subtle muscular movements which are
not taken account of in the consciousness, though they
bring about the end that we fix our mind on and
desire. And it is only what we are naively conscious
of that we can vividly imagine to be seen by Omni-
science." The culminating scone in which Bulstrode
comes to the edge of murder, and, though he does not
kill his enemy, refrains from officiously saving life, is
the practical application of the principles 5 and one is
half inclined to think that there was some excuse for
the proceeding.

It is, I think, to the force and penetration shown in
such passages that Middle Mturh owes its impressive-
ness. It shows George Eliot's rcilective powers fully
ripened and manifesting singular insight into certain
intricacies of motive and character. There is, indeed,
a correlative loss of the early power of attraetivoness.
The remaining pair of lovers, Mary Garth and Fred
Viney, the shrewd young woman and the feeble young
gentleman whom she governs, do not cany us away;
and Caleb Garth, though he is partly drawn from the
same original as Adam Bode, is unimpeachable, but a
faint duplicate of his predecessor, The moral most
obviously suggested would apparently be that the
desirable thing is to do your work well in thn position
to which Providence has assigned you, and not to bother
about "ideals" at all. It Jan t culthwr not re jdntin. is
an excellent; moral, but it comes more, appropriately a.t
the end of (Jandfdp than at the end of a story which is
to give us a modem Theresa,es for averting the worst evil if in anything
